Birlikte Diistinmek Icin Bir Alan 6
Fisun Yalcinkaya, Ayse idil idil, Deniz Kirkali

Garp Sessions’in bes yildir devam eden hikayesini kurucular Deniz
Kirkali ve Ayse idil idil’den dinledik.

FISUN YALGINKAYA: Garp Sessions’in son derece 6zgiin bir olusum oldugunu ve birgok
yonuyle diger olusumlardan farkllastigini diistiniiyorum. Hem sectiginiz yer hem bir
araya gelis biciminiz hem de katiimci ve yurdticilerin pozisyonlarini belirlerken dikkat
ettiklerinizle... Kurguyu nelerdenilham alarak, nelerden yola gikarak olusturdunuz? Nasil
ihtiyaclarin etrafinda bir araya geldiniz?

AYSE IDIL IDIL: Garp Sessions bir olusum, bir inisiyatif.. Aslinda hala tam olarak ne oldugunu
dustliniiyoruz. Sadece yilda bir kez bir araya gelmenin bizi nasil bir konumda tuttugunu da.
Bellibasl programlara, farkli srneklere bakarak sekillenmedifikrimiz. 2019'da istanbul'da
baziarastirma programlariyenibaslatiiyordu. Biz de aynizamanda bir komiinite aradigimizi,
alternatif baglamlarda birlikte diisinmekistedigimizifark ettik. Miize, enstitl, galeri gibi
belirlialanlar disinda neler yapabilecegimizi, bunun bize ne katacagini diisiiniiyorduk. Yan
yana olmanin ve biraz kodlanmamis bir alanda rahat birakiimis olmanin neleriacacagini
merak ederek basladik.

FY:Soracagimbirkag noktaya da degindin. O rahatligi ve o bir araya gelmenizde sizi 6zgiir
birakan seyinasiltanimliyorsunuz, ne demek rahat olmak, bir arada olmak? O komiiniteye
nedenihtiyag duyuyoruz? Nasil anlatiriz o komiiniteyi? Ne gibi bir organik durum Gizerinden
sekillenebilir o komiinite, nasilbir araya gelinebilir? Ya da ne gibi dertler, sorunlar tizerinden
bir araya gelebilir? Bir de miize ve diger kurumlarla bdyle programlarin sonrasinda s birligi
yapmasi olasiligrhakkinda neler diistinliyorsunuz? Bu gibi sorular da akimdaydi bunlara
da deginmis oldun. Yine de bu soruya gegmeden dnce Deniz'den de nasil yola ciktiginizi
-belki bu sorulara da yanit arayarak, dinlemek isterim.

DENIZ KIRKALI: Biz aslinda, oturup var olan arastirma ve 6grenme programlari nelerdir
diye kapsamlibir arastirma yapmadik; bu var olan modellerden farkl olarak ne yapmak
istiyoruz gibi bir bakisla konuya yaklasmadik. Neredeyse i¢glidiisel bir yerden ilerledik.
ihtigacimiz olan seyi kendimiz icin yapmak istedik. Bunun icin bir kaynak olarak, Ayse’nin
ailesinin Babakale'deki evinikullanarak neye ihtiyacimiz oldugunu sorguladik. Sonrasinda
kaba hatlariyla bir model ortaya ¢iktiama gok degisti ve doniistl seneler icinde. Garp
Sessions’in,hem bizim hem dahil olaninsanlarinihtiyaclari ve dncelikleri etrafinda sekillenmis
olmasinidnemlibuluyoruz. 2019°da pilot programiyaptik. Ayse’yle bizim yuriticiligini
Ustlendigimiz bu programa halihazirda tanidigimiz veya daha nce beraber calistigimiz
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birkag sanatciyi davet ettik. isleyen ve islemeyen yanleri gérmekistedik. Tiirkiye'de genel
olarak sanatcilar, kiiltlir sanat calisanlari sergiacilislarinda goristiyor, ayakisti birkac sey
konusuyor. Biraz daha yakin olanlar belki biraz daha sohbet edebiliyor. Kiiratorler atélye
ziyaretleriyapabiliyor ama sanatgilarin birbirlerini derinlemesine taniyabildiklerialanlar
¢okazdiye dustindiik. O sosyallesmenin, sosyallik elementinin, belkiickilimasalarda ¢ikan
yakinlasmanin bilingli bir sekilde kurulabilecegi alanlarin az oldugunu disiindiik. ilk sene on
glinresmen hig evden ¢ikmadigimiz, bir masanin etrafinda vakit gegirdigimiz bir siire oldu.
Ama ikinci sene pandemibaslamistive grubunihtiyaclarinin ciddianlamda degistigini fark
ettik. Daha ok disari cikmak, kdy ile iliski kurmak, ylirliylis yapmak, cevreyi kesfetmek gibi
ihtiyaclar vardi. Aynievi paylasmak birbirini zihinler olarak degil de bedenler olarak da bir
sekilde tanimak, yan yana durmak zorunda oldugun bir alan yaratiyor. Sanirim rahathk
biraz orada o samimiyet kelimesinin de tam karsilamadigiama samimiyete yakinyerden
geliyor. Bedensel, duygusal on giin iginde her seyi yan yana yasamak zorunda olmanin
farkl bir yakinlik kurdugunu diistindiik ve hakikaten de dyle oldu.

All: Deniz’in anlattigi durumlarla beraber bir de tiretim kaygisi yiiklemeyen ve beklentisi
olmayanbir program. Dolayisiyla gercekten sadece beraber vakit gecirmek, bir seylere
beraber yanyanabakmak, bunlariberaber anlamak tizere bulusulan on giinlik bir stiregten
bahsediyoruz. Rahat birakimaktan kastimiziagiklarken bir sonuca ulasma baskisinin da
olmamasinin dnemli bir etken oldugunu sdylemek isterim.

FY: Evet sanki sanatcilar sadece bir seyler tirettiklerinde gériniir olabiliyorlar ya da bir
araya gelmeler sadece tretimler lizerindenilerliyor. Tabiiisin dogasi geregdibu bdyle ama
onun haricinde sanki sanatcibir sey yapmiyor gibi komik de bir durum ortaya ¢ikiyor. Halbuki
Uretmek ve bunun stirmesi, beslenme slirecitim hayata yayilan bir sey. Garp Sessions’in
sonunda beklentiyok ve bunun sonucunda cikacak bir sey de yok. Belki sadece o birarada
olmak, bir arada gegirdigin vakti paylasmak ve bunun birbirine bir sey 6gretebilme ihtimali
ise yariyordur diye diisliniiyorum. Yine de bununicindekibir araya gelisler icin kiiciik olsa
dabir 6rgitlenme gerekiyor mu? Ya da nasil diizenliyorsunuz onu? Akis nasil sekilleniyor?
Bunda aslinda Tirkiye'nin son yillarda iginde bulundugu baski ve zorluklarin yarattigi git
gide daha keskin sinirlarini hissettigimiz aciliyetler etrafinda sekillenen ve elestirinin,
tartisma kiiltlriiniin rahat akmasinin zorlastigiama bir yandan da ¢ok hizll devam eden
bir glindem akisi etrafinda tiim tartismalarin sivrilestigi genel kiiltiir ortamimizin da etkisi
oldugunu diistiniiyorum. Bir araya gelmenin zorlasmasinda siz nasil toplumsal sebepler
gdruyorsunuz? Buna yanit aramanin ne gibi toplumsal karsiliklari var ya da?

All:ilkkisimdan baslayayim. Bir sey liretmek ya da lizerinde calistigimiz bir seyi paylasmak
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ve bunun tizerine bir diyalog kurmak ya da atdlye ziyaretleriolsun ve insanlar birbirlerine is
sunsunlar gibi bir kurgudan ziyade ilk glinden birbirimizi daha iyi tanimak adina “6gretme
sunumlari” diye bir sey hayal etmistik 2019°'da. Kendi pratigimizi ya da hayatlarimizi
etkiledigini diistindiigiimiiz herhangi bir alan ve konuda yirmiser dakikalik sunumlar yapalim
birbirimize dedik. Bununicinde nefes egzersizleri, kung-fu, denizkenarina gidip tas, kabuk,
yosun gibi érnekler toplayip onlara baktigimiz bir zaman vardi.. Ama Deniz’in de dedigi
gibi her sene ihtiyaclar dogrultusunda degisiyor o kurgular. Tamamen yirdticdlerin
elinde olanbir giinltik akis var. Bizimilk sene yaptigimiz bir programlamayi da onlara érnek
olarak sunuyoruz. Program sirasinda, metinlere beraber bakiyoruz, hatta ilk defa hep
beraber karsilastigimiz metinlerin oldugu ve oilk karsilasma aniniyan yana yasadigimiz
okuma seanslaridiizenlendi. Okumak, 6gretmek, birlikte yemek yapmak ve yemek yemek
degismeyen bir pargasi Garp Sessions’in. Her aksam yemegini birlikte yapmak ve birlikte
yemek her sene zorunlu kostugumuz bir sey. Ama gerisi yuritticilerin pratikleri ve o seneki
tema etrafinda belirledigi seylere gore degisiyor.

FY:Bu yemek kismini biraz daha agar misiniz, neden bir arada aksam yemegdi yenmesini
onemsediniz, bununkiiltiirel arka plani nedir, sizin kisisel tarihlerinizdeki yerinedir, beraber
yemek yapilip yenirken nelere dikkat ediyorsunuz, bir araya gelen topluluk sadece
veganlardan ve naveganlardan olusmuyorsa nasilisliyor program?

D.K:Birlikte yemek yemekbir ritiiel ve daha zihinsel siireclerden farkliisleyen bir sosyal alan.
Birlikte yemek yemeninbirlikte bir atdlye yapmaktan veya bir metin okumaktan ok farkli
bir iletisim kurma imkani sundugunu diistinliyoruz. Aynizamanda ¢ok fazla kisi bir araya
gelipyemekalisverisiyapmak, mentiye karar vermek ve pisirmekilging bir uzlasma siireci.
Birbiriniz, bedenleriniz, yemege yaklasiminiz, geldiginiz yer, aileniz ve ideolojik gorisleriniz
hakkinda da ¢ok sey 6greniyorsunuz. Farkl beslenme pratiklerine sahip insanlar oluyor.
Genelde cok fazla vegan ve vejetaryen secenegin oldugu yemekler yapiliyor ancak tabi
grubun dinamigine ve hassasiyetlerine gore degisiyor bu. Ozellikle bazi senelerde insan
olmayan, bakim, ekoloji gibi konularin sik¢a tartisildigi bir diiziemde hayvan ve hayvan
trlnleri tiketiminihem entelektiiel bir yerden tartismak hemde pratik etmek veya bunun
beslenme bicimlerimizi nasil etkiledigini birebir yasamak oldukga ilging oldu.

A.ll:Zaten Garp Sessions'nicinde bulundugu cografya (ve bununizdiisiimii olarak Babakale
pazarindakiUriinler) bizi zeytinyagdi ve sebze ile beslenmeye tesvik ediyor, kdyde mesela kasap
yok. Deniz’in de bahsettigi gibibunu entelektiiel acidan ele almaya baslyoruz, dnceliklerden
bahsederken artik zaman biraz da buna geliyor, gidalarin ve kaynaklarin nerelerden
geldigini takip etmek, programinher yilkatilimcilarikdyde bir araya getirmesinin ekolojik,
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sosyal, ekonomik etkilerinimerak edip bunlar lizerine yogunlasabiliyoruz. Bir de bu noktada
az 6nce sordugun soruya donmek mantikl geliyor; bir araya gelmenin zorlasmasindaki
toplumsalsebepleridiistindiigimiizde 2013'ten beri gittikge kisitlanan yasamalanlarinin
oldugunu gériyoruz bunu yasiyoruz. Halen gidebildigimiz kapatmamis veya kapatiimamis
miesseseleri, bulusulabilen sanatci atélyelerini/kiltiir sanat mekanlarini veya baska
kurumlar altindaki cesitli seminer ve programlari gikardigimizda, yan yana olabildigimiz
yerler oldukcakisitli, oralarda da sahsen tedirgin hissediyoruz diye diisiiniyorum. Deniz’in
de bahsettigimiizakerelerle sekillenenbuherkesin birlikte sindirecegi seyibirlikte yaratmak,
bitiin bu siire¢ ve sonunda bir masa etrafinda bulusmak bu acidan bizimigin ok degerli.
Enformalbir alanda temelmotor becerilerimiz dniimiizdeki yemeklerle ilgilenirken yaratilan
gliven alaninda paylasimlara devam etmek...

FY: Yiriticdileri nasil segiyorsunuz? Bu programa katilanlari nasil segiyorsunuz? Nasil
bir araya geliyorlar?

D.K: Burada bir acik davet yok, bizim davet ettigimiz iki ytritiict oluyor ve yiriticilerin
belirlenmesibizim miidahalemizin oldugu tek yer. Oradan sonra tema, katiimcilar, gtinlik
program ya da yemek gibi bir sabitin nasilisleyecegdi cogunlukla yiriticiler lizerinden
ilerliyor. Yurdtlcilerin de ilk seneden itibaren uluslararasi alandan secilmelerine 6nem
gosterdik. Sadece Tlrkiye'den katiimcilarin degilyurt disindan da kendivar olanaglarimizdan
insanlaridavet ettik. Buseneye kadar hep Tirkiye'den bir yiriitiicl ve Tiirkiye disindan bir
yuriticunin secilmesiyleilerlendi. Orada da bdyle bir zaman ve mekandan, bukaynaktan
faydalanabilecegini diisiindiigiimiizisimlere yoneldik. iki yiiriitiicliniin aylar ncesinden
birlikte bu siirece hazirlanmalari gerekiyor. O ylizden bir yandan kolektif galismaya agik,
bdyle bir seye zaman ayirabilecek olan ve siirecten yararlanabilecegini diistindiigiimiiz
insanlari davet etmeye 6zen gosterdik. Hep gorsel sanatlarla calisanlarin degil de farkli
disiplinlerden sanatcilarin olmasina dnem verdik. Tabii iki ytriitticiiniin eslesmesi de ¢ok
kritik olduguicin farkli pratiklerden gelmelerinin yani sira calistiklarikonular, yaklasimlari
ve karakterleri gibi etkenleri de hesaba kattik. On giin bir evde yasayacak olmanin da
distiniimesi gerekiyordu. Merak ettigimiz, tanimak istedigimiz ve birlikte yasam alani
paylasmakta sorun yasamayacagimizi diisiindiigiimiiz insanlari belirliyoruz. O yiizden
birbirleriyle nasil iletisim kuracaklarini da hayal edebildigimiz iki insan secmeye ¢alistik
hep. Bunun disinda belli basli kriterler yok veya yiriitiicti olarak diislindigimiiz isimlerin
kariyerlerininneresinde olduklarina, yaslarina veya hangikurumlarla calismis olduklarina
dnem vermiyoruz.

Alll: ikimiz de yeni insanlarla ve pratiklerle beslenmeyi cok &nemsiyoruz. Dolayisiyla
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yuriticllere verdigimiz tavsiyelerden biri de suydu: Tabii ki kimiistiyorsaniz cagirabilirsiniz
ama ¢ok daayniagin parcasiolmadiginizisimlere yénelirseniz bu birilerini de tanmakicin,
hi¢ tanimadiginiz bir insanla yan yana gelmek icin kullanabileceginiz bir kaynak olarak
dustinilebilir. Bu biraz deminki komiinite sorusuna da gidiyor. Basindan beri cok kisir kalan
ayni agi tekrar etmekten, pohpoplamaktan ya da onu tekrar tretmekten kacinarak
ilerledik. YirUttciler bizim de birincil cevremizden olmuyorlar genellikle. Bizim de cok
iyi tanmadigimiz ve ik defa tanistigimiz, heyecanlandigimiz insanlarla beraber galistik
bugline kadar. Enkeyiflikisimlarindan biri o zaten. Bir de 6zellikle sanat yasamlarinin farkl
noktalarinda olaninsanlara acik olmasi durumunu da jenerasyonlar arasi bir ag kurmak
icin bir zemin haline gelmesiihtimali olarak diistinlyoruz.

FY:Katiimcilar nasil bir gesitlilik gosteriyorlar? Gozlemleriniz neler? Kimler var? Kag kisiden
bahsediyoruz? Onu da belirtmekiyi olur.

D.K: Suana kadar yuriticilerle beraber, Ayse ve ben de dahil, toplam 25 katilimcei oldu.
Gecenseneilk defabiraz daha kalabaliktik. Biz katiimcilar kadar aktif ve dahil olmadigimiz,
daha cok ofis isleri ve kdy ile ilgili yardim icin orada oldugumuz bir pozisyondayiz. Yer
kisithligindan &tiirt her sene alti kisi diyorduk ve bu sayinin iyi isledigini gdrdik. Ancak
gecen sene ilk defa yiiriticllerden biri cocuklari ve partneriyle; birkag katiimci daha
da partnerleriyle geldiler ve ilgin¢ oldu. Partnerler ve cocuklar tam olarak bir parcasi
degiller, katiimci degiller ama oradalar. Onun da iyi isledigini gérdik. Ama sayica fazla
olmanin da bazi problemleri oldugunu da fark ettik. Altinin iyi bir sayi oldugunu gérme
firsati verdibize. Simdibu sayiya sadik kalalim diyoruz.

FY:Pandemiyillarina denk gelenbir programdan bahsediyoruz bir de. Dolayisiyla uluslararasi
katiimci sayisi az ise bu konuyu pandeminin de etkilemis oldugunu varsayiyorum ister
istemez.

Al Evet, mesela 2020°de yiriitiiciilerimizden birinin hic Tiirkiye'ye gelemedigi bir plan
C senaryosu olusturduk. Hatta uzaktan ytrir md, isler mi diye bakmayi hayal ettik.
Yir(tlcdllere bizlerin, Trkiye'den katiimci 6nerilerinde bulunmamiz gerekti. Clinkli buradan
gelmeleri daha kolay olacakti bazi durumlarda. Birkag bilgi de ekleyeyim: Katilimcilarin
¢ogunlugu kadin ve 20-45 yas arasinda, cogunlugu Tirkiye'de yasiyor ve calisiyor.
Uluslararasikatiimeilarin, Fisun senin de bahsettigin gibi, sayisi pandemi sebebiyle ancak
dengeleniyor, Tiirkiye'den katiimcilar cogunlukta su anda. ilging ve hosumuza giden bir
veri de pratiklerin gesitliligi! 25 kisiden yalnizca 12°si kendini sanatci olarak tanimliyor ve
katiimcilarin kalanini tiyatro oyuncusu, tiyatro yonetmeni, galerist, miizisyen, yazar ve
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kiiratorler olusturuyor. Yas, yerleske ve katiimeilarin pratiklerindeki bu gesitlilik, yaratilan
ag ve diyalogun dengesiyle birlikte diistindigiimiizde bizi iyi hissettiriyor.

FY:Sonylllarda giincel sanat diinyasinda Documenta 15 birgok farkliuluslararasi sergiye
baktigimiz zaman bir sekilde o komiinite arayisini ve Avrupa merkezli iretimin disindaki
iretime dair arayislarigoriyoruz. Giincel sanatiaslinda gok etkileyen bir sey bu da. Bizdeki
gibi tlkelerde sanat yapmak biraz o kominiteyle birlikte gelisen ya da o komiinitenin kendi
kendimizce insa edildigi bir pratige de denk diisliyor. Garp Sessions’in suan diinyadakibu
egilimlerle ya da érneklerle de konustugunu diisiinliyorum. Sizbdyle bir ortaklik ya da bag
dustiniiyor musunuz? Benzemek anlaminda degil, sadece bag kurmak ya da aynicaga ya
daaynisorunlara denk diismek anlaminda.

D.K: Bu tir yapilarin arttigini kesinlikle diistiniyorum. Hatta sunu da bu yil distinmeye
basladik yiiriticuler kesinlesmeden 6nce; baska bu tiir programlar yapankiiratorlerin,
programlamacilarin, sanatgilarin gelmesi, onlarla is birligi yapmak bir olasilik mi? Onlarin
bumekanive zamani kendi modellerinidenemekicin kullanabilmesiveya karsiliklibir arac
degis tokusu yaparak bir bag kurmak mimkiin mii? Diger yapilarla iliski kurmak, tanismak
yapmay! cok istedigimiz ve heyecanlandigimiz bir sey. ihtiyaclardan yola ciktiginda, o
ihtiyaclarin baska yerlerde de baska cografyalarda baska tireticiler tarafindan karsilik
bulmasinigdrmek cok iyi hissettiriyor. Bunun bireysel bir problem degil kolektif bir durum
olmasi. Bugiine cevap vermek, bugiinii islemek noktasindan bana yalniz olmadigimizi
hissettiren ve iyi bir sey yaptigimizi hissettiren bir durum gikiyor. ihtiyaglarimiza sadik
kalarak onlariisledigimizde bunun paylasildigini gérmek cok Snemli.

FY: Baska bir kusagin ya da baskalarinin dertlerine yanit arayan bir sanatin yerine
kendi dertlerinle, eksiginle fazlanla yiizlestigin, kendi bulundugun yeri anlamlandirmaya
calistigin bir yaklasimin hem disaridan ve yiiksekten bakmayi ortadan kaldirdigini hem
de ortaklasmaya, paylasmaya da alan actigini diistiniyorum. Bu soylediklerini biraz
daha agabilir misin? Bu bana cok énemli geliyor. Bunlarin icinde bulundugumuz diizensiz
ama kendibasina yapinin, sansimiz ve sanssizligimiz olmasi bakimindan da dikkate deger
oldugunu diistiniiyorum.

D.K:Butiir biraraya gelme modelinin veya program yaratmanin baska biramaca hizmet
eden bir stire¢ degil de siirecin kendisine bakmasinin da 6nemli oldugunu diistintiyorum.
Bir stirl kurum arastirma veya misafir sanatci programlarinin sergi ya da eser tiretimi
gibibaska amaclara hizmet etmesini de hedefliyor. Ortaya ¢ikan irliniin veya yaratimasi
amagclanan seyinyalnizca o birliktelik olmasi durumu énemli cok gliglii de bir sey bir yandan.
O bilginin baslibasina zaten bir bilgi ve sanat oldugunu diistindik.
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All:2023 ylinin Subat ayinda Reset! projesi kapsaminda istanbul'da BAS ta tek giinliik bir
atélye diizenledik. isim ararken komik bir sekilde “iyi pratikler” diye bir sey geldiaklimiza;
atolyeicin farkl dlgeklerde olusumlari, jenerasyonlar-arasi, faydali ve kolektif araclarin
Uretimi ve paylasimini ele aliyorduk, “iyi pratikler” de oradan ¢ikan bir saka oldu tabirin
ylizeyselligi lizerinden. Ama altinda dnemli bir sey var; komiinite yaratmaktan bahsederken
birbirimizi tanimaya zaman ve alan ayirmanin, bunun yeterli bir bilgi, veri, tiretim olmasi
lizerine de dusuinliyoruz. Orada kurdugumuz ve kullandigimiz iletisim ydntemlerini bir
aradayken 6grendigimiz yaklasimlari ve var olma bicimlerini kendi pratiklerimize ve
hayatlarimiza tasiyabilmeyi imit ediyoruz. Asil o iyi pratikler bu ytizden dyle iyi pratikler.
Hayatimizdaki baska iletisimleri, icinde oldugumuz farkli sistemleri ve komiiniteleri de
buralardan beslemek ve etkilemek igin belki.

FY:Bu da bir baska baslik ama sizin programiniz gibi olusumlarin, programlarin, bir araya
gelislerin var olan sanat kanonu iginde nasil bir yerde oldugunu diistiniiyorsunuz? Biitiin
bu miizeler ve galeri yapilariyla sizce nasil birlesiyor? Ya da siz oralara mesafenizi nasil
goriyorsunuz? Sanat diinyasinin bir tarafinin bu kadar kazik cakil gibi kati olup bir tiirlt
buharlasmamasiama bir taraftan da biitiin bu sanat tiretiminin kendisinin aslinda stirekli
hava veya su gibi stirekli akiskan bir yapida olmasi, onlarin tekrar giiniin sonunda miizenin
ya da galerinin bir parcasina da déniisebilme ihtimalinin hep asili olmasi durumuna nasil
bakiyorsunuz?

D.K:Programsiresince pratiklerive sanatcilariya da arastirmacilaribesleyen baziyapilar
oldugunu gériiyoruz. Ama bu yapinin s6z konusu program bittikten sonra o kisiyi veya o
grubu ve o aginasil destekledigi de 6nemli. Son zamanlarda Garp Sessions’in sadece on
glinboyunca kdyde yasanan bir deneyim olarak kalmamasi yéniinde kafa yoruyoruz. Tim
bunlar strdirdlebilirlik kelimesini diistindiirtiyor, o kelimeyi de kullanmak istemiyorumama
beslenmeyive karsilasmayinasil devam ettiriyoruz? Buagin pargasiolmak ne demek? Belki
farklilastigiyerlerden en énemlisi bu iki soruya yanit aramamiz. Katilimeilarin hayatlarinda
bir devamliligi oldugunu gérmek bizi mutlu ediyor ve ayristigimizi diistindiigiimiiz yon bu.

Sanat diinyasinda birbirine tamamenkarsit kurumlar veya yapilar oldugunu diistinméyorum.
Garp Sessions yalnizca var olan yapilara tepkive karsit olarak dogmus bir olusum degil.
Yalnizca direnerek, kanonun karsisinda durarakislemiyor ama zaten hepimiz bu yapilarin
icerisinde galisiyoruz. Calismak durumundayiz. Bu kosullarin disinda degiliz higbirimiz.
Ama bir sekilde bir seyleri daha farkli nasil deneyimleyebilecegimizi sordugumuz alanlar
acmayi deniyoruz. Bir seyi elestirdiginde kendi iginde oldugun yapilarda kendini yalniz
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hissetmemek, desteklendigini ve giiclendigini hissetmek bile gok &nemli. Var olan yapilara
alternatif olusturmak demek sadece bu yapilari elestirmek veya kendinin elestirilemez,
kusursuz oldugunu varsaymak olmamali.. Baska sekillerde bir araya gelmek, iletisim
kurmak, diistinmek ve birbirinden 6grenmek miimkiin. Biraz da bir araya gelmekicin farkl
kosullar yarattiginda ve bilinmeyene alan acgtiginda ne oluyor, nelerisliyor, neler var olan
yapllaritekrar etmek durumunda birakiyor veya nerelerde farkliolmayibasaramiyorsun
sorularinin yanitlarinigérmek basl basina bir 6greti ve icinde yasadigimiz diinyayla ilgili
bir bilgi Giretimi. Bununkiiratéryal anlamda da énemli bir metot oldugunu diistiniiyorum.
Su an yazmakta oldugum doktora tezim alternatif kiiratéryal modeller gelistirmenin
gerekliligi tizerine. Bu tiir kolektif galisma modlarive is birlikleri sanki her seyin gok dogru,
sorunsuz ve uyumicinde isledigi yerler olarak diistiniilebiliyor ama 6yle degiller. Kendimizi
bir seylerin disinda tutmamaya veya bir seylere tamamen karsitlik sunuyormus gibi
konumlandirmamaya da ¢alisiyoruz. Bizim yaptigimiz seyi de sanat diingasinin biittin
kosullarindan cikaramayiz, o ytizden o ikilikten kagmak 6nemli.

FY: Aslinda biittin bir araya gelisler tizerinden yayinlar da énemli bir yer tutuyor bence.
Bu hazirlayacaginiz yayina neden ihtiyac duydunuz, yayin nasil doniisecek?

A.ll:Bellibir somut giktisi, beklentisi olmayan bir programdan bahsediyoruz. Babakale deki
alana,ozamana ve o yllkatilangruba 6zgii deneyimler yasaniyor. Bunlarikatiimeilarin kendi
yontemleriyle kaydetmelerini ve belgelemeleriniistiyoruz. Ama bunlar paylasimak amaciyla
kaydedilmiyor genelde. Dolayisiyla senin de dedigin gibi bu kitabi, bu kagrt Gstiindeki liretim
alaninifarkliyillarin bir araya gelebilecegi bir yer olarak da diistindiik. Hem katiimcilarin
yenibir sey liretecekleri bir beyaz sayfa, bir yandan da disistirakcilarin da katki sunacagi
bir alan. Yanihembir tiretim alanihem o komdiniteyi bir araya getiren, birbiriyle konusmaya
davet eden bir yayin. Daha 6nce hic fiziksel olarak bir araya gelememis insanlarinbu kitap
tizerinden birbirlerini gdrmeleri ve etkilesime gegmeleribile biziheyecanlandiriyor. Bu sene
bir yemek kitabi da hazirladik, ilk li¢ senenin katiimcilarinin tarifleri ve deneyimlerinden
olusuyor. Orada da tariflerin ve anlatimlarin icinde deneyimlere dair cok fazla seyin
goriiniroldugunufark ettik. O nedenle bu kitap orada yasanan deneyimiagmakicin gok
iyi bir firsat diye duistindik.

D.K: Arsivsel bir tarafida var. Bu seneler arasinda suinsanlarla bdyle bir programyapildive
bugtinlerde bizbunu distintiyorduk, hissediyorduk, yasiyorduk’'u gérmek adina. Belgeleme
kismi dnemli. Glinki bu tir inisiyatifler genellikle bir noktada bitebiliyor, geriye doniip
bakabilecegimiz bir seyin kalmasi nemli bizimiicin.

FY: Sizinkendi pratikleriniziniginde ve kendi sanatla iliski kurma bigimlerinizinicinde Garp
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D.K: Ben sahsen uzun siiredir kiiratoryalin veya kiirator dedigimiz kisinin pozisyonun
sergileme pratiklerinin veya sergi yapmanin Stesinde baska neler olabilecegini merak
ediyorum. Baska modellerle ve formatlarla calismayi cok dnemli buluyorum. Sergiformu,
sordugumuz sorular ve ilgilendigimiz olgularikonusma alaniyaratmakicin birarag. Onun
disinda is birligi nasil olabilir sorusu tizerine gok ¢alisiyorum. Baskalariyla birlikte diistince
Uretmek, birlikte bir seyi kurmak ve birbirinden 6grenmek benimicin cok dnemli. 2019°da
Babakale’ye gittigimizde ve programikurgulamaya basladigimizda ben yiiksek lisansimi
yeni bitirmistim. Yiksek lisans tezim de bagirsagin, insan ve insan olmayanin is birligi
yaptigibiralan olarak nasil bir metafor ve metot olabilecegi tizerineydi. Kolektif pratikler
benim icin teorik ve akademik acidan da ilgimi gceken mevzulardi. Bu nedenle programi
da bir sindirim mekanizmasi olarak hayal etmistik. Hem yemegi hem okumalari ve yeni
diistinceleribirlikte sindirdigimiz bir alan. illa hemen ve somut bir ciktisi olmayan bir siireg
bu. Ama yillar icinde katiimcilarin pratiklerinde bir sekilde tohumlarini orada ektikleri
projeler, Babakale'de gegirdikleri zamanin ve yeni tanisikliklarin etkilerini islerinde ve
hayatlarinda gérdiigimiizanlar oldu. Yeniis birlikleri ve arkadasliklar dogdu. Bunlar benim
hemkiiratoryal hem de teori pratigimin ok merkezinde yer alan seyler. O yiizden baska
projelerim ve ilgi alanlarimla da diyaloga koymaya calistigim bir proje Garp Sessions.

All: Deniz’le Zeynep Oz'lin kiiratarligiini yaptigi Sharjah Bienalinin istanbul ayagi olan
BAHAR sergisinde ¢alisarak tanisana kadar kiiltiir sanat alaninda ayagim hic yoktu. Gorsel
Uretimimin olduk¢a durgunlastigi bir dénemde igine girdigim aglarda ‘ben neredeyim,
ben bu aglarin nasil parcasi olabiliyorum?’ diye soruyordum kendime, tiretim tizerinden
degilse ne lizerinden bag kuruyoruz diye merak ederek. Etrafimdakiiliskilerden, aglardan
ve durumlardan 6grenmeyi dnceliklendirdigim buralardaki 6diing almalara, beraber
Uretimlere, samimiyet olasiliklarina baktigim bir pratigim var. Asil merak ettigim sey
de insanlarla tereddiitsiizce bag nasil kurulur ve kurulabilir mi sorusunun etrafinda
sekilleniyordu. Yalnizca insanlarla da degil, doga-obje-insan arasindaki biittin iligkiler
icin belki de gecerli bu. Bu nedenle Babakale’de, merkezin disindaki bir yerde ben nasil
isliyorum ve benim rolime ne oluyor sorularinin yanitlarini gérmek ¢ok ilging geliyor.
Odiing alma ve isbirligi lizerine de konusuyoruz, oradaki durum ve dogadan etkilenen
dustinceler ve duygular, bunlaridiisinmek ve hissetmek onlari iretmek midir, ben bunlarin
Ureticisi miyim? Ana kaygilarimi, farkl bir aradalik olasiliklarini Garp Sessionsile birlikte,
kendi bedenim ve zihnim 6zelinden cikarip her sene farkli gruplarda, farkl dinamiklerde
gdrmek de beni cok besliyor. icinde oldugum cesitliaglardaki ortak paydami, sistemde var
olaniliskiselliklerin disinda, kodlanmamis durumlarda nasilberaberlikler kurulabilecegine
ve iletisimin temelde nasil baska tiirlii kurulabilecegine bakmak olarak 6zetleyebilirim.
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FY:Babakale cografyasisize ne ifade ediyor? Nasil bir cografya orasi? Bir yandan Ganakkale
tistiinde daha farkl olusumlarin oldugu bir yer olarak diistindim ama bugtin diistindigim
zamanaslinda gok kendibasina ayribir yer oldugunu fark ediyorum. Hani boyle zamansiz,
yersiz bir yer gibi ama bir yandan Ege cografyasi.. Bitin bunlar nasil etkiledi, merak
ediyorum. Clinkii beslendigine eminim.

A.ll:Belki oraya gidis yolculugundan baslayabilirim. ik basta hic kdpriiler de yoktu. Tekirdag
lizerinden altiyedi saatlik bir araba yolculugu bizi bekliyordu. Deniz’le program 6ncesinde
cok gidip gelip orada nasil bir seyler sekillenir diye baktik. istanbul'dan ikip altiyedi saat
boyunca bitiinmanzaraninyavas yavas degismesi, bir feribotla Gelibolu'dan Lapseki’ye
gectigimizi,oradanartik yavas yavas kdylerin merkezlerin ufaligini, camilerin minareden
ibaret kaligini ve bir anda denizi gérebildigimizi bdylece icinde firinin, kasabin olmadigi
koytimiize ulastigimiz bir yolculuk oldugunu animsiyorum. Babakale Asya kitasinin en
batiucunda. Midilli’ye bakiyor ama ¢ok riizgarli bir alan ve oraya gittiginde kendini biitiin
dogal kosullarla bas basa buluyorsun. Higbir yerde gibisin. Tas, deniz, giines, rizgar
var. Bitlin duyularina hitap eden bir seyler var ama ayni zamanda diger her seyin sesi
kisaliyor. insanlarla olan etkilesim belki buna dahildir. Biitiin etkenlerin artmasi veya
kisimasi senin elinde, tipki beyaz giiriiltii gibi. ik sene gittigimizde kapanma, birlikte olma,
birbirimizden bir seyler 6grenme, okuma, okuma, okuma gibi yogun bir programla sadece
evin icinde olmaya gitmisken, diger sesleri daha fazla agmamizi istedi sonraki yillar. Ve
ikimizin de ayriayriiliskileri de kdyle ve kdydeki tireticiyle, kdyde yasayanlarla, balikgilarla
bu program sayesinde de ¢ok ilerledi. Benim 6zelimde burasiannemle beraber gittigim
bir yazlik evken simdi gok baska bir iliskiyi kuruyorum. Oradaki alanla ve insanlarla, Garp
Sessions sayesinde bir araya gelebiliyorum artik ben de. Kendimi oranin bir parcgasi gibi
hissediyorum. Oncesinde disaridan devamli oraya giden, oray tiiketen alacagini alan
keyifli vakit geciren ve sonra tekrar merkeze geri dénen biriydim.

D.K: Babakale zor ve ¢ok izole bir yer ve bu ytizden pek turistin de gelmedigi bir yer. Bence
hir¢in iyi bir kelime orayi anlatmak icin. Aksi, yasl bir adama benziyor bazen Babakale.
Diger Ege koylerinden farkll. Orada yasayaninsanlar da bize ilk basta slipheyle yaklastilar
amazamanla oiliskiler derinlesti. Bazisoruisaretleri giderildi. Tabii katiimcilarinilgilerive
onlarinbir sekilde oradakiiireticilerle, yasayaninsanlarla daha fazla etkilesime girmeleri
de etkilediiliskilenmeyi. Ornegin 2022 programinda yiiriitiiciiler Gizem Karakas ve David
Horvitz'in belirledigitemanin sayesinde iyice yerlesti. Builiski ok tirkek bir bicimde kuruldu.
Yavas yavas birbirimizi tanimaya gittigimiz sekilde ilerledi. Kendiliginden olmasi durumu
da var, dedigim gibiilk sene o herhangi bir yerde olabilecek bir evin icinde kapanmisken
baska bir sey anlamaya galisiyorduk. Zamanla burayla nasililiski kurdugumuz sorusunun
karsiliklari da degisti.






A Space to Think Together o
Fisun Yalcinkaya, Ayse idil idil, Deniz Kirkals

We talked with Garp Sessions co-founders Deniz Kirkali and Ayse idil
idil about the programme’s five year long, ongoing journey.

FISUN YALCINKAYA: | think that Garp Sessions is quite a unique organization and that in
a lot of aspects it differentiates from others. With the location you chose, the way in
which you gather, what you prioritized when deciding upon participant and facilitator
roles.. What were you inspired by, what started you off when forming the structure?
Around which necessities did you come together?

AYSE IDILIDIL: Garp Sessions as an organization, aninitiative.. Actually, we're still thinking
about whatitis,as wellas the position coming together once a year putsusin. Theidea
wasn’tinspired by takingintoaccount other major programmes, other examples. Some
research programmes were starting to form around Istanbulin 2019. And we realized
that we were looking for a community, looking to think together inalternative contexts.
We thought about what we could do outside of specific places like museums, institutions,
and galleries, what we would learn from this. We were curious about what being side by
side and at ease inan uncoded space would open up.

FY:Youactually touched upona couple subjects | wanted toask about. How do you define
that ease and what sets you free whenyou're together, what doesit meantobe at ease
andto be together? Why do we need that community? How do we describe it? How can
it be shaped through an organic situation, how might we come together? Or, through
what kinds of trouble and issues might it come together? Also, what do you think of the
possibility of museums and other institutions collaborating with programmes such as
this one? You addressed questions such as these which |had on my mind. But before we
get into them I'd like to hear Deniz as well -perhaps while looking for the answers- on
how you set forth.

DENIZ KIRKALL: We didn’t actually think about what kinds of research and education
programmes already existed. We didn’t approach the issue with ‘what do we want to do
differently?’ inmind. It was almost intuitive. We wanted to create for ourselves what we
needed. Thinking about Ayse’s family house in Babakale as our resource, we questioned
what it was that we felt the need for. Then came a tentative structure, which changeda lot
throughout the years. Garp Sessions shapes around both our necessities and priorities
and of those involvedin the programme. In 2019, we ran the pilot programme. We invited
a couple of artists we were affiliated with or had worked with for that iteration which
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Ayse and | facilitated, so as to see what worked and what didn’t. Artists and arts and
culture workersin Turkey usually see one another at openings, have smalltalk. Curators
can do studio visits, but we thought that artists had very limited room to get to know
one another on a deeper level. The socialization, sociability, the bonding that happens
overdrinks or dinner seemed hard to set up consciously. The first year there really were
ten days where we didn’t leave the house and just spent time around a table. Second
year, the pandemic had happened and we realized the group’s needs had changed.
They needed to be more outdoors, in contact with the village, take walks, and explore.
Sharing a house creates a space in which you need to get to know one another not only
asintellectsbutalsoasbodies,andto be side by side. | suppose what we talk about when
talking about being at ease is derived from intimacy where the word intimacy doesn’t
really suffice. We thought that having to satisfy all your needs together for ten days,
bodily and emotionally, would build a different kind of intimacy, which it did.

Ali: Alongside what Deniz brings up, it is not expected to produce something as an
outcome for the programme. So we are really talking about ten days of just spending
time together, looking at things next to each other, and understanding them together.
When talking about what we mean by being at ease, | think it’s important not to have
any pressure onan outcome.

FY:Yes, itis asif artists can only be visible when they produce something or can come
together over that production. Of courseitisin the nature of what they do butit’s funny
to think they don't do anything besides that. Whereas making work and for it to be an
ongoing practice, digestingandlearning are processes that spread over lifetimes. There
is no expectation at the end of Garp Sessions, and there is no expected product. | think
perhapsjust being there together, sharing that experience with one another,and thatalone
possibly teaching each other something actually works. Is there stilla need to organize
evenjustallittle bit, for the small gatherings that take place? How s the programme flow
shaped?For me, the cultural scene, that is shaped around the pressures and hardships
Turkey has faced in recent years (the sharp boundaries and priorities of which we feel
increasingly more), in which it is hard for criticism and the discussion culture to take
place fluently, where at the same time all discussions sharpen their edges around the
rapidly-flowing daily agenda, has an affect on this. What kinds of societal reasons do
you think are behind the rising difficulty to come together? Or what social responses
are there whenlooking for the answer?

Al Let me start with the first part. In 2019 during the first days of the programme,
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instead of getting to know each other through making or sharing works and creating a
dialogue through that, or through presentations or studio visits, we imagined something
called ‘Teaching Sessions’. We would present 20 minutes of anything that we thought
had impacted our practices or our lives. This included breathing exercises, kung-fu,
collecting and looking at samples by shore like pebbles, shells, seaweed... But as Deniz
said,eachyearthe structure changesaccording to the needs. The schedule is completely
up to the facilitators. We share with them the tentative schedule which we prepared
for the first year. During the program, we look at the texts together and there were
reading sessions where we actually encountered the texts for the first time side by
side. Reading, teaching, cooking and eating together are crucial to Garp Sessions. Each
year,itismandatory to cook and eat dinner together. But the restis shaped around the
facilitators’ practices and the theme.

FY: Could you elaborate on this food aspect; why did you pay having dinner together a
special importance, what is the cultural backdrop for it, what i’s it’s place within your
personalhistories, what do you pay attention to while cooking and eating together, and
how does it work if there are not only vegans and non-vegans?

D.K: Eating together is a ritual and it’s a social area that functions differently than
more intellectual processes. Having a meal together provides different possibilities of
communication, than, let’s say, attending a workshop or reading a text together. At the
same time, gathering in a big group and grocery shopping, deciding on the menu, and
cooking are part of an interesting negotiation. You get to know quite a lot at the first
glance about each other, your bodies, your approaches to food and eating, where you
come from, your family,and actually yourideological views. There are people with varying
eating habits. Usually there are lots of veganand vegetarian options on the menu but of
course this depends onthe group dynamic and different preferences. It was especially
interesting to hold discussions during some iterations around the non-human, onnurture,
ecology, and practice and see in-person how these affect our eating habits.

Al The geography (hence the produce at the market) Garp Sessions is situated in
already urges us towards cooking with olive oil and vegetables, and then there’s the
fact that thereisn't a butcher shop in the village. We were talking about priorities and,
as Deniz was saying, it is now time for us to start tackling the intellectual aspect of this;
keeping track of where food and resources come from, what the ecological, social,
and economical impact of the group getting together annually in the village are. And
at this point it feels good to go back to the question from before; when we think about
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the societal reasons behind the rising difficulty of coming together we can see and feel
the increasingly restricted living spaces since 2013. If we look over the establishments
that didn’t shut down or weren’t made to shut down, the artist studios we canhang out
at, or the workshops and programmes at cultural institutions, the places where we
canstillbe together are very limited, and personally | think we feel quite nervous there.
That’s why creating this space which is shaped by the negotiations Deniz mentioned,
this whole experience, and to meet around a table afterwards is really valuable for us.
To continue the discussions in that safe, informal space, while our motor skills are busy
with the food in front of us..

FY:How do you select the facilitators? How do you select the participants? How do they
come together?

D.K:Thereisn’tanopen call, we invite the two facilitators and that’s the only place where
we intervene. Thenthe theme, participants, daily schedule and how the constant of eating
together fits into the programme is completely up to the facilitators. We have placed
importance on the globality of the facilitators from the beginning by inviting them not
only from Turkey but also through our other international networks. Up until this year we
alwaysinvited one facilitator from Turkey and one fromabroad. And there, we focused
on who would make the most of this place, of this resource. The two facilitators start
working monthsinadvance for the process, so we tried toinvite people who were open
to collaboration, who could allocate the time, and who would benefit the most fromthis
experience. It was alsoimportant toinvite people from outside the visualarts and from
different practices. Of course, asit is pretty critical for the two facilitators to forma
goodmatch, besides the variationin practices we also tookinto consideration variables
suchastheirareasof research,approachestothem,andtheir characteristics. Youhave
to think about the fact that they will be living together at the same house for ten days.
We select people about whom we are curious; people we would like to get to know and
share a domestic space with. We try to invite the two facilitators in accordance with
whether we canimagine them working together. There aren’t any major criteria besides
these, we don’t take into consideration where in their careers they are, their ages, or
what institutions they have worked with.

ALl: We both value meeting new people and practices. Therefore an advice we give to
the facilitatorsis: You caninvite whoever you want, but you could think of this as a time
and space to get to know someone whom you’re not acquainted with, as a resource
you can utilize to get together with new people. Which brings us back to the matter of
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a community from before. We have always moved forward trying not to repeat and
pamper the same networks, not reiterate them. The facilitators are not fromour initial
circles. We usually work with people we don’t know very well, sometimes we are meeting
for the first time. This excites us and gives us pleasure. And that it is open to people
fromvarious points in their careersis what makes it possible to set the grounds for an
intergenerational network.

FY:How do the participants vary? What are your observations? How many people are
we talkingabout?

D.K: Together with the facilitators there have been 25 participants so far, including myself
and Ayse. We were more crowded last year for the first time. As we are not as active
as the participants, we operate more as facilities managers helping with the logistics,
getting desk-bound work done. Due to the number of available spaces, we have always
had six people in total and felt the number worked well. Last year however, a facilitator
joined with their partner andkids, some other with their partners,andit wasinteresting.
Partnersand children were not really a part of the group, not as participants, but they
were present. This model also worked. But we did realize that the increase in numbers
brought along otherissues. So it actually showed us that sixis a good number. We want
tosticktoit.

FY:Wearealso talkingabout a programthat coincided with the pandemic. Consequently,
lassume that it might have affected the number of international participants.

Al Yes, we even made a plan C in 2020 in which we prepared for the possibility of one
of our facilitators never making it to Turkey, and thought about whether it would work
remotely. We had to suggestalist of researchersandartists, participants from Turkey,
tothe facilitators. Because it would be easier for themto travelin certain aspects. Let
me give some information: Majority of the participants are women, between the ages
of 20-45, most live and work in Turkey. The number of the international participants is
just now starting to equalize, due to the pandemic, like you mentioned Fisun, most of
them are from Turkey at the moment. Aninteresting data we really like is the diversity
inpractices! Only 12 of 25 people identify as artists and the rest of themare comprised
of theater players, theater directors, galerists, musicians, writers and curators. This
diversity inage, location,and practice feels good when thinking about the network and
the dialogue that’s being built.
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FY:Inrecent years, we see the search for a community and production outside those
thatare Euro-centric within the contemporary art world, including Documenta 15 and
many other international exhibitions. This is something which affects contemporaryart.
Tomake artincountries suchas this one coincides with practices growing hand-in-hand
with the community, or building the community ourselves. | believe Garp Sessions is in
conversation with these global trends or examples. Do you think about this conjunction
ortherelation? Not necessarily in terms of being similar, but just forming a connection,
orrelating to the same era orissues.

D.K: I believe these structures are definitely increasing. As a matter of fact, before
the facilitators were confirmed, we were thinking about the possibility of inviting or
collaborating with curators, organizers, artists who are a part of such forms, whether
it would create an opportunity for them to utilize this space and time to try out their
models, or if it would be possible to create a bond by exchanging tools. It excites us to
meet and create relationships with other structures, it’s something we want to do. It
feels really good to set forth from personal needs and then to see them also existing
in other geographies with other producers, that these are not individual issues, needs,
but collective. It feels we are not alone in trying to look at and respond to concerns of
today, that we are doing something good. It’s really exciting to see that when we commit
toourneeds, they are also relevant to others.

FY:Ithinkanapproach in which you face your own troubles with whatever you have, and
trytounderstand your ownposition,instead of anart practice that’s looking torespond
toanother generations’ or someone else’sissues, eliminates being on the outside looking
in and looking down, as well as opening up space for collectivism and sharing. Could
you elaborate on what you just said? It sounds very important to me. | find these very
noteworthy in terms of being fortunate and unfortunate, within the disorganized and
unaided structure we're currentlyin.

D.K: It is also important that this kind of a gathering, this model for encountering one
another or creatinganalternative structure doesn’t serve another purpose other than
looking atits own process. When creating programmeslike this, lots of institutions expect
an exhibition or the production of an artwork. It’s really powerful when the outcome
or the expected production is just that togetherness. We thought this notion alone is
knowledge andartinitself.

All:InFebruary 2023, we held a one-day workshop inIstanbul at BAS, as part of a project
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by the Reset! network. Trying to come up with a name for it, ‘good practices’ came up
as a funny option; we were going to be talking about initiatives of different scales, the
production of intergenerational, useful, and collective tools, and so ‘good practices’
became an inside joke over its simplification of the concept. But there is something
valuable behind it; talking about creating a community, we do think that taking the
time and space tojust get to know each otheris enough onits own, that it is producing
knowledge, production itself. We hope to bring the communication methods created
and utilized at the village, the approaches and ways of being that we learn together,
back into our own practices and lives. This is how good practices are ‘good practices’.
To perhaps benefit andinfluence the other systems we are part of, other communities,
other communications, through these channels.

F.Y: This could be a whole chapter onits own, but where do you think other organizations
suchasyours, programmes, these gatherings stand within the existing art canon? How
do you think they integrate with all these museum and gallery structures? Or, what do
you think of the distance between you and there? What’s your view ona part of the art
world being this rigid and non volatile, while at the same time the production of artitself
being fluid like air or water, and that whether it will be a part of a museum or gallery is
alwaysinair?

D.K:We come across programmes whose structures really benefit practicesandartists
or researchers while in-session. But it’s equally important how the individual or group
is supported by the structure once the programme comes to an end. Lately we’re
thinking about how to go take Garp Sessions beyond only being togetherina village for
tendays. Allthis brings up the word sustainability, and | don’t want to use that word but
how do we keep the fuel and the encounters going? What does it mean to be a part of
this network? Perhaps the most important part in how it differentiates is in trying to
answer these two questions. So it makes us happy to see that it has a lasting effect on
the participants’lives. This direction separatesitalittle bit.|don’t really think these are
opposite institutions or structures. Garp Sessions wasn’t born out of a reaction andin
opposition to the existing structures. It doesn’t functionincomplete resistance against
the canon, we allwork within these systems. We have to. None of us are outside of these
conditions. But we’re trying to create spaces where we can question how to experience
things somehow differently. It’s reallyimportant to feel supported, part of a community
and empowered even when you criticize something. Creating something alternative to
existing structures shouldn’t be just criticizing them, or assuming that you are above
criticismand without fault. It is possible to come together, to communicate, to think,and
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tolearnfromone anotherin different ways. Anditisinitself a teaching and knowledge
production to seek answers for what happens when you create different conditions
forbeing together and to open up space for the unknown, what works, what makes you
reiterate the existing structures or whereitis that youarent able to differentiate. | think
thisisa valuable method, also curatorially. My doctoral thesis I'm currently writing is on
the necessity of generating alternative curatorial models such as Garp Sessions. It is
believed that everything is always righteous, flawless, and in unity within collective work
and collaboration but they’re not. We're trying not to exclude ourselves from things, or
not to be situated as if we're offering the complete contrast. We can’t remove what
we’re doing fromall of the conditions of the art world, soit’simportant to avoid duality.

FY:Actually,largue that publications have animportant place within this coming together.
Why did you need this publication you are putting together, how will it transform?

All:We're talking about a programme that doesn’t have a tangible output or expectation.
There are experiences that are unique to the space in Babakale, to the time,and toeach
group. We ask participants torecord themin their own preferred methods, to document
them. Butit’s not so they can be shared. Therefore, as you said, we also thought of this
book, this paper-based production area as a place where different years could come
together. It’s a blank page where participants will create something new, and an area
where outside collaborators willalso contribute. Soit’s both a space for production, and
also a publication that brings the community together where they can be indialogue. It
excites us that people who have never been physically together see and interact with
each other through this book. We also put out a cookbook this year, which consists of
therecipesand experiences of the participants of the first three years. There, too, we
realized that much of the experiences are visible in the descriptions and narratives. This
is why we thought this book was a great opportunity to open up the experience.

D.K:Italsohasanarchivalaspect. To see what kind of a programme was held inthose years
with whom, and in those days we were thinking, feeling, living as such... Documentation
isimportant. Because suchinitiatives usually end at some point, itisimportant for us to
have something to look back on.

FY:Where does Garp Sessions stand inyour own practices and ways of relating toart?

D.K: I've been wondering for a long time what else the curatorial or the position of the
person we call a curator might be beyond the exhibition practices or exhibitions. | find
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it very important to work with other models and formats. The exhibition formis a tool
to create a space to talk about the questions we ask and what we’re interested in. |
contemplate on how collaboration might look apart from that. It is very important for
me to produce thoughts with others, to build something together, and to learn from
each other. When we went to Babakale in 2019 and started picturing the program, |
had just finished my master’s degree. My master’s thesis was on how the gut canbe a
metaphorandamethodasanarea where humanandnon-human collaborate. Collective
practices were topics thatinterested me both theoreticallyand practically. Therefore,
weimagined Garp Sessions as a digestive mechanism. It is a space where we digest food,
readings,andnew thoughts together. Thisis a process that does not necessarily have an
immediate and concrete output. But over the years there have been moments where we
have seenthe effects of the time participants spentin Babakale and the effects of these
new acquaintancesintheir work andlives. New collaborations and friendships were born.
Theseare very centraltomy practice, both curatorialand theoretical. That’s why Garp
Sessionsisa project that|tryto putina dialogue with my other projects andinterests.

A.il:lwasnotinvolved with the arts and culture field in Turkey untillmet and worked with
Denizand Zeynep Oz at BAHAR, the Istanbulleg of the Sharjah Biennial. At a time when my
visual production was quite sluggish, | was asking myself, “Wheream|,how canlbe a part
of these networks?” inthe networks | entered, wondering what we are connecting through
if not production. Inmy practice, | prioritize learning from the relationships, networks,
and situations around me, looking at possibilities of appropriation, collaboration, and
the possibility of intimacy there. What | was actually curious about is shaped around the
question of how can we connect with people without reservationif at all. This goes for
allnature-object-human relationships, not just humans. It’s very interesting to see how
[ function and what happens to my roles in a place outside the periphery, in Babakale,
forthis reason. We're also talking about appropriationand collaboration; to feeland to
think the thoughts and feelings that are affected by the circumstances and the nature
there, does it make it production, am | the producer? It’s also very educational for me
tolook at my main concerns and other possibilities of togetherness outside of my own
bodyand mind, seeing themin different groups and different dynamics everyyear.Ican
summarize the common denominator in the various networks lam part of as looking at
how relationships can be establishedinuncoded situations,and how communicationcan
be established ina fundamentally different way, apart fromthose that already exist.

FY: What does the geography of Babakale mean to you? What kind of geography is it?
Onthe one hand, I thought of Canakkale as a place with different initiatives, but when|
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thinkaboutittoday, I realize thatitisactuallya very different place onits own.It’ssucha
timelessandnon-place place, but at the same timeit’s the Aegean geography...|wonder
how all this affected it. Because I'm sure it was influential.

All: Maybe | can start with the journey to get there. At first there were no bridges. A
six-seven-hour drive over Tekirdag would await us. Denizand | went back and fortha lot
before the programme to see how things would take shape there. | remember leaving
Istanbul, the whole scenery would change slowly over six-seven hours, we would take a
ferry from Gelibolu to Lapseki, and from there we were able to see the villages slowly
shrinking, mosques being reduced to single minarets, and suddenly seeing the sea, reaching
our village where there is no bakery or butcher. Babakale is at the westernmost tip of
the Asian continent. It’s looking at Mytilene, but it’s a very windy area and when you go
there, you find yourself alone with all the natural conditions. You seem to be nowhere.
Stone, sea, sun, wind. There’s something that appeals to allyour senses, but at the same
time everything else gets muted. Interaction with people may be included in this. It’s in
yourhands whether theyincrease or decrease,just like white noise. While we went there
for theinaugural programme, we planned to stay indoors with a busy schedule of being
together, of learning something from each other, reading, reading, reading, the following
years, the following years required us to open up to the other sounds more. And both
our separate relations with the village, the actors and the people there, the fishermen
have strengthenedalot thanks to this programme. Individually, this was a summer house
| went to with my mother, but now | am establishing a very different relationship. | can
now come together with the space and the people there through Garp Sessions as well.
| feela part of it. Before, | was a person who always came from the outside, consumed
what it had to give, had a pleasant time, and went back to the periphery.

D.K:Babakaleisa difficult and veryisolated place, soitis a place where not many tourists
come.lthink gruffisa good wordto describe it. Sometimes it looks like a mean, old man.
It’s a bit different from other Aegean villages. That’s why the people living there were
more suspicious of us at first, but those relations deepened over time. Some points of
doubt have been fixed. But | think, of course, the interest of the participants and their
interaction with the producers and people living there also affected this relationship.
For example it really settled well into place thanks to the theme “Between Neighbors,
Strangersand the Bedpost” determined by 2022 facilitators Gizem Karakas and David
Horvitz. This relationship was established very timidly. Soit progressed gradually as we
opened up to getting to know each other more along the way. There is also the fact that
it happened without forcing it, as | said, in the first year we were trying to understand
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something else while enclosed in a house that could be anywhere. How we relate to this
place has also changed over time.



