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Babakale'de doganin, denizin ve kuslarin insanlardan daha baskin oldugu bir ortamda,
diinyanin adeta engin bir ufka acildigi burnun ucunda bir evde hem beraberiz, hem de
bireysel veisitsel yolculuklarimizin seyrinde... Aklimizda ve masada sorular; gérdiiklerimizi
ne kadar isitebiliriz? isittiklerimizi ne kadar gérebiliriz? Gériintileri sese, isittiklerimizi
farklibir deneyime nasilterciime edebiliriz... Garp Sessions “Daring Auralitites” katiimcisi
olduktan sonra, bu deneyimin de vermis olduguilhamla, Yapi KrediKiiltiir Sanat’ta Didem
Yazicikiiratérligiinde gerceklesen “Hayat, Oliim, Ask ve Adalet” sergisi kapsaminda, “bir
sergi turu” adliisimi, katiimeilarin kulakliklarindan duyduklari bir hikaye esliginde onlari
yonergelerle sergi mekaninda bir izlegi takip etmeye davet eden bir performans olarak
kurguladim. Sergimekaninda, sergiyi gezen bedenlerin seyrinin ve zamanin akisinin da birer
unsur olarak stirece dahil edildigiisitsel bir tur olarak kurguladigim ve de sergide yer alan
eserleriaciklama ¢abasindan ziyade onlarla farkliiliskilenme bigimleri Sneren bu performans
metninden bazi bolimleri asagida sizlerle paylasiyor, mimkiinse gozlerinizi kapatip bir
baskasinin metni size okumasini ve sizin de duyduklarinizi géziintizde canlandirmaya
calismanizi 6neriyorum.

+Ho\1ahno\a\ en 9°k ne isin

“bir sergituruna” hos geldiniz. wimmettaren?
Sanirim kendimi tanitarak baslamam lazim. g larda bircok _
Gergi ben hep merak etmisimdir; tanismak igin — o tamm_" ar ,0‘ o se g
I ey minnettar \r\u:eo\lwomm, SAnINm en
illaisimleri 6grenmek sart mi? . U
o L S‘Ok sukran o\wqdugum 1se sevme ve,
Epey uzun bir siiredir kullanmadigim igin ismimi

sevilme kapasitem. Olo\ukga\ '10§vm bir

h?twlamlyorum,bunu ¢cok da umursadigimi saiamdan gegzrkcn il clefa Kendinat
sdyleyemenm. -normalde hissedecedimin aksine-
Zatenaslinda burada bulunma sebebiniz birileriyle kao‘Mk{ N”d_wwomm

tanismak degil, birlikte sergiyi gezmek; yoksa Biev Eabih Matla waniyor ve

yaniiyor muyum? So‘l"sma% ba,;lw‘orhm.

ylizlinizlicam gercevedendisariya, Galatasaray
Meydanrna donebilir, bir yandan beni
dinlerkenbir yandan da disarida gekilmekte olan
filmiizleyebilirsiniz.

Sergiturumuzunbir sonrakiduraginailerlemeden,
hadibirazcik daha disariyiizleyin.

Hani size ismimi unuttugumu séylemistim ya,
bunun sebebi de, aslinda cok ama hayal bile
edemeyeceginizkadar ¢ok uzun bir siiredir, hem
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insan arasina hi¢ glkmamis,hemde
bulundugum yerden hi¢ cikmamis olmam.
Mesela sinemaya en son ne zaman gitmistim
hatirlamiyorum, artik pek de dnemi yok.

Gergi sik sik sizin bulundugunuz noktaya gelip su
dev “cerceveden” izlediklerimin bir sinema

filmi oldugunu hayal ediyorum.

Sizin gordiigiinliz kalabaligin yarisinin bile
sahneden gelip gegcmedigi, ender de olsa bazen
kimsenin cerceveninicine girmedigialacakaranlik
saatlerinde.

Neyse kiizledigim film tiirlerine dair gesitlilik cok;
her tirinsanin ve hatta sik sik sokak
hayvanlarinin da rol aldigi trajediler, komediler,
polisiyeler, romantik agk filmleri, melodramlar,
gerilim ve korku filmleri, bilimkurgular... ne
ararsanizyer aliyor bu gcerceveniniginde.

Turumuzun sonuna gelince s6z veriyorum size
bu cercevedenbakarak hayalimde kurguladigim
en son romantik bilim kurgu filmini anlatacagim.

Sona geldik.

Simdi size s6z verdigim filmi anlatacagim.
Filminadiicin bu sergiturununbasligindanilham
aldim.

“romantik bir bilim kurgu”

Cogunuz Titanik filmini izlemis olmalisiniz.
HaniKate Winsletile Leonardo Di Caprio’nuninli
‘ugma sahnesi’ var ya.

Simdi sag tarafinizda, biraz yukarida duran
Akdeniz Heykeli, Kate Winslet’in o sahnedeki
pozunu animsatmiyor mu size de?

Ancak bu sefer cinsiyetiyok o heykelin ve de batan
bir gemiden 6liime degil, gemide patlak

vermis bir pandemiden kagcmak ve yasamak icin
kendisini oniimiizdeki denize atiyor.
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+¢n o\egcrli hatiran nedir?

\

-Bir keresinde Babakale’deki evin o

dniindeki iskele hala V‘crindv\kzn gifm
batiminda aemeye aifmigﬁk Denizin
orada gérdigiam en gizel \naliu‘o\i, hava
.Mi{kzwxmelo\i ve biraz Sak\rku\iﬁ’im,
Iskelenin istinde kafalanmiz denize
sarkacak gekilde sirtisti azandik ve 9iny
batimini tersten :ev‘reH'ik. 0 noktada
bv\wt\lv\ bir .;evlin o‘duéoma v\eredev‘:e

¢

eminim: 0 kadar sok .;eu\i kendi igiwxo\e A

dzebildim ve Mluiv\z o ana teslim
oldum ki matluluktan giialuimo\en
Wa\.;lar akn]oro\m. 0forik bir andi ve
benim igin ok degerli bir babakale
\na\hrauwld\.

L 4
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Evet dogru duydunuz; simdi dniiniizdeki Galatasaray
Meydanrnin bir deniz oldugunu, tam da

hani serginin icindeki merdivenlerden yukari gikarken
dikkat etmenizi rica ettigim figtirlerle dolu

bir deniz oldugunu hayal edin.

Nasil bir deniz mi; hatirlatiyorum: “deniz canlilarinin ve
sevgililerin ylizdiigu, agkin ve disil hazzin

kutlandigi, cinselligin olumlandigi bir deniz.”

Asagidaki polislerin yavas yavas zihninizde midyelere
donlismesine izin verin.

Yapistiklarikayaliktan 6zgurlessinler ve denizde serbestce
ylizmeye baslasinlar.

Siyah, sert kabuklarinin igindeki “manto” adliince zarin
icinden gokkusagi renklerinde cikip

denize dagildiklarinihayal edin.

Kabuklariacilsa da 6lmeyen tiirden bunlar.

Denizin kendisi de igindeki canlilar gibi

renktenrenge girmeye baslar...
Veeee heykel kendisini denize

thsgk ve gefkatin ‘Aou\ad'mo\aki rolia ne?

atar. \
Tam o sirada asagidaki 50. . .
Yil Anrtinin 50 kollu fantastik -0nemli roli var. Baz: ko.gul\our bir araya

bir ahtapota donlistiiglni geldiginde birden Gok fazla ey

goruriz. c oo oo

Antapot kollamyla denize \m.s’.feo\eblhv‘or ve selvet o\c«qo\b\hv\omm.
atlayan figiire sarilir, ikisi Durum :akin\?..;f%ino\e, neden ve nas|
birlikte seviserek denizin ‘Aisseﬂ‘iéimi da\r\a net O\V\llworu\m. [Sir hissin

derinliklerine dogru

kamo\altgt da bir 5ey uretme !

dalmaya devamederlerve

W\O'HVMWOV\MMMV\ ko«vmaél o\m\or. Bu anhk

duygulan sakinlegtiren ise agk gi&nki& bence
a,;k ‘Ael\ecom anini ‘1°k eo\iV\or.‘ Pr.;km N
girvesi, ashnda arhik agk o\eéi\ ama daha
gok tutka veya hirs, ve agk ona odakli ve
idealize edilmig bir histen daha az
ufén?.lim\i ve butincial bir hisse
d'éni&,gi’i&ri&v‘or.
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We're bothtogetherandin ourindividualand auditory journeysin Babakale where nature,
the sea and the birds are more dominant than humans, at a house on the tip where the
world opens up to a broad horizon... Questions are on the table and in our minds; how
much can we hear what we're seeing? How much can we see what we're hearing? How
can we translate sight to sound and sound to a different experience? After being a
participant of Garp Sessions “Daring Auralities®, and inspired by that experience, |
realized “an exhibition tour” as a performance piece whichinvites the audience to follow
a tour through directions while listening to a story from their headphones, as part of
the exhibition “Life, Death, Love, and Justice” curated by Didem Yazici at Yapi Kredi
Culture and Arts. I'm sharing excerpts from this performance text | conceptualized as
an auditory tour in which the movements of the bodies in the exhibition space and the
passing of time become aspectsintegral to the process, and which suggests alternative
ways to engage with the works in the exhibition rather than trying to explain them. If
possible, | propose you close your eyes, have someone else read you the text, and try
to visualize what you hear.

Welcome to “an exhibition tour.” +For what in your life do you feel

| guess I need to first introduce myself. most grateful?

Though I have always wondered; is it necessary

tolearnone’s name to meet them? -1 feel grateful for lots of things but
|don’t remember myname aslhaventuseditin  EMIATACHNIE OIS VCR USTU R IR RUEY
solongandlcan’t saylcare aboutit too much. grateful for is the sense of My
The reason you're here is not to meet people mfokbilii-ﬁ to love and be loved.
anyways, it is to see the exhibition together; or NIRRT N very buﬁ schedule,
am|wrong? | feel that | am not lost for the first
..... time -as | would normallv\ be- rather
You may turn to face out of the windows to RN L\Q?f“‘ to 9@1’ ap every Morvdns,

Galatasaray Square and watch the movie being and \"”‘(’f“\ to start working.

shut outside while you're listening to me.

Before we move on to the next stop of our
exhibition tour, go and have another look outside.
Remember | told you that|didn’t remember my
name? The reason for thatis thatlhaven’t been
among people andevenhaven'tleft where lamin
suchalong time youwouldn't be able toimagine.
For example|don't remember whenwas the last
time | went to the cinema, and it doesn’t really
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matter anymore.

Though | oftencome here to where you stand right
now and dreamthat what | see fromthis huge glass
frameisamovie.

At dusk when not even half of the crowd you are
seeing now passes through the scene, when
sometimes, thoughrarely,nooneisinthe frame.  ERRIRNEEN your most treasured Mw‘"rW?

Anyways the genreslwatchare varied; tragedies, \
comedies, actionmovies,romances, melodramas,  EIUNTCENTARTER STVIENUSI TR 'NR-TII L 2R
thrillers and suspense movies, sci-fis where allkinds the beach in front of the house in

of people and even often street animals take part... Babakale was still there, when we

You canfindanythingyou'relooking forin this frame. went to swim at sunset. I+ was the
When we reach the end of our tour, | promise to most beantiful sea | had ever seen

tell you about the latest romantic sci-fi movie |  [RESICARUUEIZS AU I O R LY
fictionalized looking out of this frame. Was 5“3‘“”“\ ﬂt"ﬁ- We laid down on

our backs on the deck, our heads 1
We're at the end. hanging from the deck towards the ¢

Now | will tell you the movie as promised. sea and watched the sunset upside

, i
| was inspired by the name of this exhibition tour down. 'm pretty sare something

. moggico\l L\ﬁffzned at that moment

for the movie. b

| was able to \C\gmre out and sarrender
to a lot of Hning): and | felt so

ecstatic that | had tears in "y eyes.

“aromantic science fiction”
Most of you must have seen Titanic.
Remember the famous ‘flying scene’ of Kate Winslet

It was a enphoric moment and a
and Leonardo Di Caprio?

\r\ig\r\lb] treasured Babakale memory.

Doesn’t the Mediterranean Sculpture standing to
your right, a little bit high up, remind you of Kate
Winsletinthat scene?

But this time the sculpture doesn’t have a gender
anditjumpsto the sea fromthe sinking shipnot to
its death but to escape the pandemic that broke
inthe ship.

Yesyouhearditright;imagine that the Galatasaray
Square in front of you is a sea full of the figures|
asked you to pay attention to while going up the
stairsin the exhibition.

Illremind you what kind of a sea: “a sea where sea
creaturesandlovers swim, where love and female
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pleasure is celebrated and sexuality is affirmed.”

Let the police downstairs turninto mussels in your mind.

Let them cut adrift from the rock they have clung to and swim
freelyinthe sea.

Imagine them coming outinrainbow colors of the thinmembrane
called the “mantle” inside their black, rigid shells and spread in
the sea.

These are the kinds that don’t die evenif their shells open.

The sea itself, like the creatures in it, starts to turn from one
colortoanother..

Aaaand the sculpture throws itself to the sea.

Right at that point we see the 50th Year Monument downstairs
turnintoa 50-armed fantastic octopus.

The octopus hugs with its arms the figure that jumps into the
sea, the two of them continue diving into the depths of the sea
making love and... THE END.

+What roles do love and affection f\ow‘

in mour l1€e?

-1t (:lou1s an important role. When certain
conditions come +ogzﬂ\er, | can immeo\io&zlu\
feel & lot and become lustful. 0nce the situation
calms down, | begin to clarify why and how |

felt, and the awareness of a Fcelins isthe
source of My intention to prodace. What calms ¢
these W\OMQV\*’QFW Fee\inss is love becanse for me
love dissolves the moment of enthusiasm; the
peak of love, which iswt love anymore, it’s more
like passion and ambition, and love turns them
into & less divectional and total feeling rather
than a very focused, idealized form of feeling.




